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This is Bourne Fine Art’s gth annual exhibition
in Hong Kong. We specialise in Scottish
painting from the seventeenth century through
to the present day. We deal with artists from
early Scottish Portraiture such as Ramsay and
Raeburn through to Wilkie and McTaggart and
the Scottish Colourists. Contemporary painters
and sculptors are also included. This year we
have included a group of British paintings from
the eighteenth to the twentieth century and
sculptures by Emily Young.

Fleming Family & Partners is the
London based multi family office established
by the Fleming Family following the sale
of the family’s investment bank, Robert Fleming
& Co., to Chase Manhattan in 2000. Today, the
office advises over 4o families in addition to the
Fleming family and provides a range of private
office services including trust administration,
asset management and corporate advisory
services. The Fleming family also has a long
tradition as sponsors and collectors of Scottish
art, many pieces of which are on display at the
Fleming Collection, a purpose built gallery in
Berkeley Street in London.
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[1] ANDREW WILSON 1780-1840

The Bay of Genoa

inscribed on label verso: ‘Wilson, property of
c.H. (?) Barrs of Bombay 13.1.90’
oil on paper laid on canvas - 15 x 25 inches

Andrew Wilson studied at the Royal
Academy Schools and by 1800 he was
in Italy. In 1803 he returned to London
with the intention of exporting Old
Master paintings to England. He
managed to import over fifty paint-

ings, among them Jacapo Bassano’s
Adoration of the Magi (National Gallery
of Scotland) and Ruben’s Brazen Serpent

(National Gallery, London). He settled
in London and then Edinburgh, where
he was appointed Master of the Trustees
Academy. In 1826 he resigned, returned
to Italy and lived for the next twenty
years in Rome, Florence and Genoa. His
main activity was art dealing, collect-
ing on behalf of Lords Hopetoun and
Pembroke, Sir Robert Peel and others.
On the advice of Sir David Wilkie,

he aquired a group of van Dykes from
various Genoese palaces with the inten-
tion of creating a ‘Gallery of National
Importance’. The first of these was Zhe
Lomellini Family (National Gallery

of Scotland) acquired in 1830. This and
further works became central to the foun-
dation of the present National Galleries of
Scotland. He also continued to paint but
very few of his pictures ever made their
way back to the United Kingdom.

The Bay of Genoa was a subject he
often painted and our version probably
dates from his later period. Wilson shows
the harbour from the east with a view to
the old port, Porto Antico, in the west. On
the left is the Torre della Lanterna, a his-
toric symbol of the city. The Lighthouse of
Genoa is 249 feet tall and one of the oldest
structures of its kind (built in 1128).




[2] WILLIAM SHIELS
ARSA 1785—1857

The Travelling Salesman

signed and dated 1810 - oil on canvas
17 X 22 inches

William Shiels was a genre painter of
his native Scotland, depicting distinctive
characters, from grizzled fishermen to
spurned suitors and allegorical scenes.
Peddlers and prettily dressed lassies were
common figures in Shiels’ compositions.

'This painting is in the style of his con-
temporary, Sir David Wilkie, whom he

sought to emulate.




[3] JAMES GILES RsA 1801-1870

Windsor Forest
signed and dated 1848 - oil on panel

13 X 34 inches

EXHIBITED: RSA, 1849 (no.7)

James Giles is a more important artist
than his present reputation would have
one believe. His numerous commissions
and his design work for gardens and
parks probably distracted him from the
distinction of easel painting of which he
knew he was capable. ‘I have the feeling
about me of doing something great if

I could get it out.” Our painting is a
smaller version of a picture painted in
1857 (Royal Collection, Holyroodhouse,
Edinburgh).



[4] SAM BOUGH RSA RSW 1822-1878

Unloading the Catch on the
Berwick Coast

signed and dated 1874 - watercolour with gum
arabic and scratching out - 17 X 23% inches

PROVENANCE: Ian MacNicol, Glasgow

Bough frequently painted the coast and
it was as much the fisherfolk that drew
him as the picturesque villages and boats.
One of Bough’s great strengths, and
passions, was the observation of weather
and cloud formation. So excited was he
by painting the weather that he would
obtain reliable forecasts from one of

the principal fishmongers of Edinburgh
before embarking on a painting trip.




[5] KEELEY HALSWELLE
ARA 1832—1891

Sgurr nan Guillean, Isle of Skye

inscribed ‘Skye’ - initialed and dated 1885
oil on canvas - 14 X 24 inches

PROVENANCE: Agnew’s

Halswelle painting career began in
Newhaven on the Firth of Forth before
moving to Italy for a number of years. He
turned to landscape painting in the late
1870s with special interest in the Highlands
and the River Thames. Halswelle showed
over a 100 works in the Scottish Royal
Academy and over 30 in the Royal Academy.
It is evident from this painting that he
admired the Pre-Raphaelite movement.

He exhibited another, much larger,
version of this scene in 1886 at the Royal
Academy (The Heart of the Cuilins, Isle of
Skye, no. 258). It is likely that this picture was
the original study for the larger and later
picture.



[6] DAVID FARQUHARSON
ARA ARSA RSW 1840-1907

The Meadow Hay

signed and inscribed with title verso
oil on canvas * 10 X 14 inches

David Farquharson was a landscape
painter from Perthshire. It was only

after 1868, when his wife died, that he
started painting small scale landscapes
for a living. The Scottish countryside and
pastoral scenes of field workers were his

chosen subject.



[7] JULIEN DUPRE 1851-1910

Haying Time
signed and dated 1890 - oil on canvas
25% x 32 inches

PROVENANCE: American Airlines Inc, New
York; Private Collection, usa, a gift from
the above; Doyle New York, 24 May, 2005
(Lot 74); Richard Green Galleries, London,
November 2005; Private Collection, Dublin

Together with Gustave Courbet, Jules
Breton and Jean Frangois Millet, Julien
Dupré was one of the major recorders
of rural life in France during the 19th
century. He is best known for his paint-
ings of peasants, either with animals or
labouring in the fields.

Haying Time is a fine example of his
work and of French Realist painting.
As a reaction against the artificiality of

academic art, Realist painters sought a
truthful and accurate depiction of nature
and in the aftermath of the French
Revolution in 1848, to democratize art
by creating contemporary images of the
working classes.



[8] STANHOPE ALEXANDER
FORBES RA 1857-1947

Cornish Village Scene

signed and dated 1903 - oil on canvas
18 X 24 inches

PROVENANCE: Malton Bazeley

'The scene is probably a street in
Mousehole, where Forbes painted a
number of harbour scenes during the
early 19oos. Stanhope Forbes was a
founder member of the Newlyn School
of painters. He discovered Newlyn on a
tour of Cornwall in 1884 and from there
an artists’ colony developed.

As a group they rejected Victorian paint-
ing traditions and adopted the method of
working en plein air.’This was in part due
to Forbes time as a student in Paris in
1880 and extended periods in Brittany in
1881-83, encouraged by his friend Henry
La Thangue.




[9] MORTIMER MENPES
1860-1938

The Young Musicians

¢.1895—6 - signed, original gilt frame

impressed indistinctly, lower right, with an
inkan - watercolour over pencil - 8% x 5 inches

PROVENANCE: Dowdeswell & Dowdeswells,
London; Sir Joseph Chamberlain

Encouraged by his friend and mentor,
Whistler, Menpes travelled to Japan

in 1887 for an eight month period in
order to study the country’s art. Young
Musicians was produced during this trip,
and is typical of Menpes in both its small
scale and highly illustrative nature. This
sensitively observed study demonstrates
that Menpes clearly absorbed the deco-
rative compositional devices and delicate
brushwork of Eastern art during his stay.

[10] MORTIMER MENPES
1860-1938
Outside a Teahouse, Japan

¢.1887-8 - monogrammed
watercolour on card - 7 X 11 inches

PROVENANCE: Dowdeswell & Dowdeswells,
London




[11] JOSEPH CRAWHALL
RSW 1861—-1913

Denizen and Despot
inscribed with title - watercolour
9% x 6% inches

PROVENANCE: Aileen Lavery, goddaughter
of Joseph Crawhall

Crawhall was a close friend of several
of the Glasgow Boys. He differed to the
others in his preference for water based
paints, rather than oil. Inspired by fel-
low Glasgow Boy Arthur Melville, but
also Japanese art, he developed a fluent,
almost calligraphic way of painting
where each cursive brushstroke reads as
an individual mark.




[12] WILLIAM STEWART MACGEORGE MacGeorge was a Kirkcudbright School
RSA 1861—-1931 artist born in Castle Douglas. He

. painted the children and fisherfolk on
Old Brzdge OfDee the shores of the Solway or by the River
Dee, as well as Galloway landmarks. He
created narrative paintings inspired by
Galloway’s folklore. Although his friend-
ship with Hornel and the latter’s love
for vivid colours and loose brushstrokes
influenced his late paintings, MacGeorge
remains the most naturalistic painter of

the Kirkcudbright School.

signed - oil on canvas - 26 X 32 inches
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[13] FREDERICK CAYLEY
ROBINSON ARA 1862-1927

Study for ‘Pastoral’

signed - tempera on board - 16 x 18% inches

PROVENANCE: Lord Blanesburgh; Private
Collection, Uk; thence by descent to the
present owner

ExHIBITED: London, The Fine Art Society,
The Earthly Paradise, 1969 (134)

In 1891 Cayley Robinson moved to Paris
to study at the Académie Julian, where
he was exposed to European Symbolism
for the first time. The influence of Puvis
de Chavanne in Cayley Robinson’s work
is more than evident. His early pictures
reflect his love of the sea and sailing and
recall his years as a young man in the
1880s, sailing the coast of Britain.

Our painting is the largest and most
finished study for Pastoral, which was
exhibited at the Royal Academy and
bought by the Chantrey Bequest for the
Tate Gallery in 1924.






[14] WILLIAM MILLER FRAZER
RSA 1864-1961

A Peaceful Evening

signed - oil on canvas * 12 x 16 inches

[15] EDWARD ATKINSON HORNEL
1864-1933
Easter Eggs

1905 - signed - oil on canvas - 60 x 48 inches

Taking the undulating Galloway land-
scape and its pastoral life and folklore,
Hornel produced richly-decorative
paintings, superseding the early natural-
ism of the Glasgow Boys. Colour, pattern
and texture took precedence over line
and form. He possessed an intuitive
sense of colour, which enabled him to
conceive harmonies and contrasts that

were very much his own.

Our painting was executed in 1905
when Hornel had returned from Japan
and settled in Kirkcudbright. Although
he clearly has been influenced by
Japanese art, the broad handling and
rich pigment are his own. He is not
merely portraying girls playing together
on a hillside but is weaving a rich pat-
tern of multi-coloured shapes, in which
perspective is flattened, the horizon has
almost disappeared, the demarcation
between figures and background is
purposely indistinct and the handling
of paint is broad.






[16 ] SAMUEL JOHN PEPLOE
RSA 1871-1935

Isle of Barra

signed - oil on panel - 6 x g inches

PROVENANCE: Private Collection, Zurich

In 1897 Peploe went for the first time to
the Outer Hebrides on the yacht of his
friend, Robert Cowan Robertson. They
spent time on Barra painting. Peploe
revisited the island a few times with his
brother William and executed many
small seascapes. The deep blue of the
waves and the sky fascinated Peploe who
used very expensive ultramarine oil paint
as the only way to depict the true colours
of nature. Only a few of his oils of Barra

survive today as many of them were
repainted or disposed of, having little
value at the time.

[17] SAMUEL JOHN PEPLOE
RSA 1871-1935

Roses

signed - oil on canvas * 20 X 16 in

'This wonderfully fluid still life is similar
to another of pink roses in the same glass
vase in the collection at Glasgow Art
Gallery and Museum which they date

to ¢.1920. It is probable that the artist
returned briefly in these paintings to the
limpid, liquid style of his Manet-inspired
works of almost 20 years before as
relaxation from the rigidity of the harder,
more faceted works of the previous few
years.






[18] JOHN DUNCAN FERGUSSSON
1874-1961

Cassis from the West

¢.1930 - signed canvas verso - oil on canvas
21 X 25% inches

ExHIBITED: London, Reid & Lefevre,
J.D. Fergusson Painting and Sculpture, 1939

This is a larger version of an oil on panel
painted in 1913, when Fergusson and
Peploe spent their last sketching holiday
together. Stylistically this later version
appears to date from the 1930s, when
Fergusson was living in Paris and mak-
ing regular summer visits to the South
of France.



[19 ] GEORGE LESLIE HUNTER
1879-1931

Largo Harbour

1923 - signed - oil on board - g x 12%4 inches

PROVENANCE: George Smith Collection,
Hunterian Art Gallery, Glasgow

In 1919 Hunter first went to Fife, and

the pictures painted there found a ready
market. He spent the summer of 1923 in
Largo where, in the words of his friend
and biographer Tom Honeyman, ‘he did
some of the finest paintings of his career’.
'The open-air life restored his vitality and
his often troubled state of mind.




[20] JOHN MACLAUCHLAN MILNE
RSA 1885-1957

Sunlit Street, St Tropez

c.1925 - signed - oil on canvas * 20 X 24 in
PROVENANCE: supplied by the artist to the
family of the present owners either as a gift or
in payment for rent of the cottage on Arran
that Milne lived in during the summer months
in the 1920s and 1930s

John Maclauchlan Milne followed a
career in the footsteps of his father,
the artist Joseph Milne. He studied at
Edinburgh College of Art and in 1919
went to France for the first time. He was
commissioned to go and paint by the
Keillers of Dundee. He was to spend
long periods of his life there over the
next 23 years. Impressionism transformed
Milne’s palette and the streets of Paris
and the French Riviera inspired his
paintings that were now shown in bright
Mediterranean light. He lived in Cassis
while the Scottish Colourists, Cadell and
Peploe, were there and was undoubtedly
influenced by their vibrant, colourful
style.

Our picture dates from the late 1920s
at a time when San Tropez was still a
simple fishing village and not the sum-
mer resort that it is today.






[21] ANNE REDPATH
OBE ARA 1895—-1965
RSA

The White Azalea

signed - oil on canvas * 20 X 30 inches

In 1950, Redpath moved to Edinburgh
from her native Borders. Still life paint-
ing was particularly important to her at
that time and almost half of her subjects
were flowers in vases and jugs or potted
plants on table-tops.

Writing about Redpath’s work in
1965, Terence Mullaly noted that ‘pinks
and greys, mauve and lilacs are colours
which she commands. Equally remark-
able is Anne Redpath’s use of white. I
have now for several years lived with a
large still life by her which is in effect a
study in white. It is a picture of beauty;
handled with boldness, indeed bravura. It
combines to a degree today rare decisive
use of paint, an uninhibited delight in
its qualities, and a respect for the
thing seen.’







[22] JAMES MCINTOSH PATRICK
RSA 1907-1998

Haystacks in the Snow at Craigowl,
Sidlaw Hill, Angus

signed - oil on canvas - 25 X 30 inches

PROVENANCE: Andrew Mclntosh Patrick
Collection, the artist’s son

Meclntosh Patrick’s subject was an arche-
typal Scottish pastoral landscape, one
that has been cultivated by man. Man-
made, not God-made’is how he is said
to have liked nature. MclIntosh Patrick
made a virtue of the irregular; dry-

stone dykes snaking their way around
fields, the outline of trees on a horizon,
painted in sharp detail giving his vistas
an unusual clarity. The influence of old
masters such as Breughel are easily
apparent in his pictures but so too are
contemporary painters such as Frederick
Cayley Robinson.






[23] JOAN EARDLEY RSA 1921-1963

Haystacks at Sunset

oil on board - 4% x 16 inches

In the 1950s Eardley moved from Glasgow

to Catterline. She made repeated studies of
what she saw around her; salmon nets drying,
the line of white cottages on the brow of the
hill, summer fields filled with grasses and
wild flowers, hard frosts and stormy seas.

In describing the way she worked we can
understand how Eardley pulls into her work
the elements and the landscape that surround
her: ‘I find that the more I know a place or
the more a particular spot, the more I find to
paint. I very often find that I take my paints
to a certain place, begin to paint there, and
perhaps by the end of the summer, I have not
moved from that place. In fact I have worn
a kind of mark in the ground — there is no
grass left. I just leave my paints there over-
night and eventually a studio seems to have
arrived outside.’










