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20  Thomas Marjoribanks Hay  RSW 1862–1921

The Old Coach Road, Oban

signed and inscribed with title pencil verso

watercolour on paper laid on board

22 x 30 inches

Thomas Marjoribanks Hay was a 

watercolourist and took the Scottish 

coasts and moorlands as his subject. 

Although his earlier paintings show 

amazing precision, a hangover from 

his years working as a stained glass 

designer, his later work, such as 

The Old Coach Road, Oban, follows 

a broader, more fluent style that 

evokes the magnitude of the hills and 

mountains and the tranquility of the 

landscape. 

19  Alexander Brownlie Docharty  1862–1940

Sheep Grazing in a Field

signed and dated 1888 · oil on canvas  
8½ x 14 inches

Docharty lived and worked mostly in 

Ayrshire and pastoral and everyday 

life scenes, such as this one, were his 

favoured subject matter. Our landscape 

dates shortly after he started paint-

ing professionally in 1882 and before 

moving to France to study in 1894. Both 

the palette and subject suggest he was 

influenced by the Glasgow Boys.
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21  Edward Arthur Walton  RSA PRSW 1860–1922

Pink Geraniums 

oil on canvas · 25 x 19 inches

Pink Geraniums was painted in the 

early 1890s. The clear design, flowing 

lines and soft brushstrokes indicate 

the influence of the Japanese aesthetic 

that swept through Europe in the 1880s 

and 1890s. Japanese prints filled the 

Glaswegian art market offering an alter-

native to the photographic impression, 

with their unconventional subjects. It 

was this Japonism as well as the asso-

ciation with his fellow artists, Hornel 

and Henry, who visited Japan in 1893–4, 

that led Walton to produce more deco-

rative designs such as the work featured 

here. Evident also is the influence of 

Walton’s friend Whistler with whom he 

became neighbours in the early 1890s 

when he moved to London. Whistler 

was a supporter of the ‘art for art’s 

sake’ motto and familiar with French 

Impressionism and its Japanese origin. 

In his work rustic realism was replaced 

by aesthetic effect. Following Whistler’s 

example, Walton paints this simple still 

life with a romantic and subtle delicacy. 
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23  Harrington Mann  1864–1937

Tangiers

signed · inscribed with title and dated 1889 
oil on panel · 9 x 7 inches

The study illustrated here is a work 

painted on Mann’s travels to the 

Middle East. Tangiers held a particular 

appeal to Scottish artists at this time 

and was visited by several members 

of the Glasgow Boys, notably Sir 

John Lavery and Arthur Melville. 

Harrington Mann was considered a 

periphery member of the Glasgow 

School, and the stylistic similarity 

is often evidenced by his adoption of 

the Whistlerian palette of whites and 

greys. In this work Mann is drawn 

to the bright starkness of the Middle 

Eastern light and captures a sense of 

both stifling heat and the contrasting 

density and cool of shadow. 

22  John Campbell Mitchell  RSA 1862–1922

Tantallon Castle Ruins

expansive and atmospheric skies. 

Compositionally, this picture, showing 

the ruins of Tantallon Castle, on its 

rocky promontory on the East Coast of 

Scotland, is atypical but the illuminous 

palette and assured brushwork are 

consistent with his oeuvre. 

signed · oil on board · 12 x 14 inches

Born in Campbeltown and eventually 

settling in Edinburgh for most of his 

life, Mitchell is best known for his 

depictions of rolling landscapes,  

the focus frequently on his 
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24  Robert Burns  ARSA 1869–1941

The Ballad of Sir Patrick Spens

signed and dated 1902 · oil on canvas  
44½ x 78 inches

Burns, a key member of the Celtic 

Revivalists, was among the first Scottish 

artists to produce imagery in the style 

that came to be known as art nouveau. 

He predominantly worked as a graphic 

designer and therefore his oil works 

are quite rare, particularly on the scale 

seen here. 

Burns was fascinated by traditional 

Scottish balladry and in the 1890s began 

collecting various tales with the inten-

tion of producing a hand-written and 

illustrated book. Though the book itself 

was not produced until the late 1920s, 

this picture, The Ballad of Sir Patrick 

Spens was painted in 1902 and therefore 

relatively early on in Burns’ research. 

The painting is depicted in rich jewel-

like colours of gold, green and blue, echo-

ing Burns’ work as a stained-glass artist 

and also pre-figuring the illuminations in 

watercolour, ink and gold-leaf which he 

went on to create for his book of ballads. 

The ballad itself tells the tragic tale 

of the expedition to bring Margaret, 

granddaughter of Alexander III and 

heiress to the Scottish throne home 

from Norway. Sir Patrick Spens was the 

King’s greatest sailor and the only person 

both trusted and brave enough to man 

the voyage. Tragically all passengers 

onboard lost their lives in a great storm 

on the return journey. The painting 

would appear to illustrate the poignant 

penultimate verse:

O lang, lang may the maidens sit

With their gold combs in their hair,

All waiting for their own dear loves,

For them they’ll see nae mair.
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25  George Houston  RSA RSW 1869–1947

Bridge over the River Ayr

signed · oil on canvas · 18 x 24 inches

Houston is best known for depicting  

the changing seasons in landscapes 

in the west of Scotland, particularly 

Ayrshire and Argyll, in an impressionis-

tic manner. In this painting of a spring 

landscape in blossom we see several 

devices typical of Houston; from the 

hilltops in the far distance to the figures 

in the foreground of Houston’s own 

daughters whom he often included in 

his pictures. 
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27  Ernest Lumsden  RSA 1883–1948

Jaipur

signed and dated 1912 · inscribed with title  
oil on canvas board · 9 x 12½ inches

Although best known as a skilled printmaker, 

Lumsden also painted in oil and watercolour, 

arguably the finest of which were produced 

during his travels abroad to India and the 

Far East. India was of particular inspiration 

to Lumsden and he visited the country on 

several occasions between the years 1912–27. 

In the two works featured in this exhibi-

tion, India is simply but succinctly evoked. 

Both are oil sketches, almost certainly 

painted on the spot and accurately describe 

the delicate sun-bleached tones through a 

shimmering haze of heat, giving a tangible 

sense of atmosphere. 

26  Ernest Lumsden  RSA 1883–1948 

Bed of the Jumma, Agra, with Taj Mahal Minarets on left

signed and dated 1912 · inscribed with title verso
oil on canvas board · 9 x 12½ inches
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f.c.b .  Cadell on iona

Whilst fellow Colourists, Peploe and 

Fergusson, spent the years preceding the 

First World War in the South of France  

absorbing the influence of Fauvist art, 

Cadell had settled in Edinburgh, concen-

trating on expanding his career. However, 

it was during a trip to Iona, so beloved 

by Cadell, that he met George Service 

of Glasgow, who went on to become 

one of his greatest patrons. Service was 

instrumental to Cadell’s prosperity for a 

number of years; decorating his homes 

in Glasgow and Dumbartonshire with 

his work, commissioning portraits of his 

children and buying as many as fourteen 

paintings in one year alone. 

The two pictures that follow are from 

the Service family collection through 

which they have passed by descent and, 

as such, are being exhibited for the first 

time since their original purchase. The 

brilliant flashes of colour and light cap-

tured by the artist’s assured brushwork 

show Cadell painting one of his favourite 

subjects in a notably confident manner.



4 2   n ew  ac q u i s i t i o n s b o u r n e  f i n e  a r t   4 3

29  Francis Campbell Boileau Cadell  ARSA 1883–1937

White Sands, Iona
 
signed · oil on panel · 13½ x 17½ inches

28  Francis Campbell Boileau Cadell  ARSA 1883–1937

Sound of Mull with Sailing Boat
 
signed · oil on panel · 13½ x 17½ inches
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30  Anne Redpath  OBE ARA RSA 1895–1965

Hillside Farm

signed · oil on board · 18 x 21½ inches

This picture was painted in the 

late1930s when Redpath had returned 

to her home in the Borders of Scotland 

after several years living with her fam-

ily in France. It is likely to be a farm in 

the area surrounding her hometown of 

Hawick. This was a prolific period for 

the artist that cemented her reputation 

both in the Royal Scottish Academy 

and as an important member of the 

Edinburgh School of that era. This work 

is also stylistically typical of the late 

1930s, where we see Redpath’s brush-

work becoming increasingly broad and 

abstracted and her compositions flatter 

and more foreshortened. 
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32  Joan Eardley  RSA 1921–1963

Samson Boy

c.1954 · oil on board
20 x 7½ inches

After returning from a travelling 

scholarship in France and Italy, Eardley 

established herself in Townhead, 

Glasgow; a very depressed part of the 

city and an unusual choice for a lone 

woman. Studies of children painted 

during this period of her career usually 

depict the children of her neighbours, 

the Samsons. It is likely that this work 

is a portrait of Andrew Samson, in what 

would appear to be a school uniform. As 

a child, Andrew Samson remembers sit-

ting for Eardley in her studio for hours 

at a time. Indeed, his pose in this work 

sees him leaning somewhat wearily 

against the wall, suggesting that this 

was painted some way into one such 

sitting.

31  William Wilson  RSA RSW 1905–1972

Swanston Farm

signed in pencil on plate and inscribed with 
title · etching · 7 x 6½ inches

Besides his stained glasswork and bold 

watercolours, Wilson’s talent extended 

to etchings and engravings. In 1932 dur-

ing his time at the Edinburgh College of 

Art his skill in this medium won him 

a travelling scholarship to Europe. He 

went on to study engraving in Germany 

in 1934. This scene, depicting a Scottish 

farmhouse, reflects the influence of 

German and Flemish art, reminiscent of 

the etchings of Masters such as Dürer 

and Breugel. 
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